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extremely difficult one to represent satisfactorily through 
such a medium, and to have succeeded even partially in 
carrying out the idea is no small triumph for this tal- 
ented young artist. Mr. Johnston would have done 
better to have kept the subject for an easel picture. The 
Evangelist is crowded into the lower right-hand half of 

the window, and 
the consequent 
loss of balance in 
the composition is 
not offset by bal- 
ance of color, 
which, indeed, 
under the condi- 
tions of the color 
scheme, would be 
impossible. Mr. 
Johnston's at- 
tempt to throw 
the figure into 
shadow, investing 
it with an air of 
mystery, would 
have been legiti- 
mate enough in 
treating such a. 
subject on can- 
vas, but surely it 
was rash in the 
present case, con- 
sidering the un- 
compromising re- 
strictions of 
glass painting. 
Tongues of light, 
reflected from the 
unseen candle- 
sticks, are used 
with fine decora- 
tive effect, seem- 
ing to come from 
behind the glass 
itself. The color 
of the window 
generally is very 
satisfactory — rich 
and harmonious 
— and not un- 
worthy of Lafarge 
himself. Mr. 
Johnston's work 
fits in so well 
with that of his 
former master 
that it is to be 
hoped when the 
time comes to 
furnish the other 
windows they will 
be divided be- 
tween these ar- 
tists. In the dec- 
oration of our 
churches nothing 
is more to be de- 
plored than the 
practice of jumb- 
ling together a 
variety of styles 
of window-paint- 
ing, which, while 
often excellent in 
themselves, throw 
out of harmony 
the interior as a 
whole. The fact 
that Mr. Johnston 
is already com- 
missioned to ex- 
ecute one of the 
upper windows 
on the west wall 
of the church 
would, happily, 
indicate that this 
may be the view 
entertained by the 
trustees. 

The crowning 
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glory of the church promises to be Mr. Lafarge's enor- 
mous canvas of " The Resurrection," which covers the 
entire width of the wall above the chancel, about forty 
feet, and we judge that it is about the same height to the 
top of the rounded arch which bounds the painting. 
Christ, as He rises, is almost encircled by adoring angels 
and below are grouped the Apostles. The picture, 
which in size at least will be the most remarkable one 
in this country, is to be finished by next summer. 



LOUIS SEIZE DECORATION. 



There seems to be no abatement in the rage for 
drawing-rooms in the style of the three monarchs who last 
sat upon the French throne during the three quarters of a 
century just preceding the great Revolution. Paris and 
London have been ransacked by our Herters and Wat- 
sons until there is hardly a first-class piece of old furni- 
ture or a fragment of genuine tapestry of the best periods 
of Louis Quinze or Louis Seize to be had for love or 
money. But somehow or other you can get all for want, 
nevertheless. The copyists are kept very busy, and the 
supply from that source at least shows no danger of giv- 
ing out. You can buy all the genuine " Beauvais " and 
all the " vernis Martin " and all the furniture that 
"actually belonged to Marie Antoinette" that the 
heart can desire. The death of that unfortunate queen, 
by the way, must have been a great blow to the furni- 
ture trade if she ever used a hundredth part of all that is 
said to have " actually belonged to her." But there 
are enougli rooms in New York superbly furnishe^l in the 
luxurious styles of the period referred to to compensate 
for a good many of the flimsy imitations. Mrs. William 
H. Vanderbilt's Louis XIV. salon of course is famous ; 
but it is not finerthan the Louis XV. salon of Mr. William 
K. Vanderbilt, with its Baudry painted ceiling and the 
portrait of the lady of the house painted by Madrazo, 
somewhat incongruously set in a great panel on one side 
of the room. For Mr. Cornelius Vanderbilt's Louis 
XVI. music room, the oak panelling all came out of an 
old French chateau ; but surely it was a shame to paint 
and gild it. Mrs. Ogden Goelet's Louis XVI. drawing- 
room is perhaps the finest example in the city of that 
style. One of the most recent is that of Mr. Henry 
Steers. The walls have the usual wainscoting moulded 
in squares and circles. The space above is divided into 
panels, which are filled in with silk, this disposition be- 
ing the main characteristic of the Louis XVI. apartment, 
where no easel pictures or similar objects of art are ad- 
mitted. An exceedingly attractive feature is a row of fire- 
gilt sconces holding groups of pink candles, set into the 
plaster dividing the panels, and making a sort of frieze 
around the room. The ceilings and cornice are moulded 
and arranged with dentils and medallions, under which, 
on the wall, is a continuous frieze of carved festoons 
and ribbons. The stiles of the ceiling are elaborately 
covered with a tulip and ivy pattern and interlaced 
wreaths of ivy. These are collected at various points 
with knots of floating ribbons, picked out in gold leaf on 
a ground of cream-color. The uncovered portions of 
the wall are in flesh pink, which furnishes a delicate re- 
lief for the mouldings, that are twined with ribbons 
picked out in gold. The silk in the panels was made 
specially in Lyons, so as to furnish the precise tints de- 
sired by the architect, Mr. Henry Avery. A salmon 
ground is strewn with bunches of roses and mignonette 
held together by floating ribbons. The windows, which 
are those of the usual New York house, are adapted in 
character by flanking pilasters supporting elliptical hoods 
above. As the room requires all the light possible, 
it has been found desirable to introduce opalescent glass. 
The glass harmonizes very well with the general scheme, 
which owes much to the color resources, as well as to 
the form of the shell, so characteristic of Louis XVI. 
decoration. Balancing this, there is at the south end 
of the room, above the double doors, a screen of open 
bronze work, with spandrels on each side, filled in with 
semi-transparent glass, no piece of which is over a quar- 
ter of an inch in size. The design in the glass repeats 
the roses and mignonettes of the silk both in form and 
color. Receiving light from both sides, the screen 
always remains a salient and beautiful feature of the 
interior, although it need hardly be said that such deco- 
ration could not have been found in a true Louis XVI. 
room. The framework of the furniture is in flesh pink 
and gold, the silk coverings matching the panels of the 
walls. A magnificent chandelier of Baccarat crystal 
swings from the centre of the ceiling. H. M. 



It has been 
article on " Fi 
month was in 
error, both in 
saying that the 
house now oc- 
cupied by Sec- 
retary Whit- 
ney was built 
for Mrs. Pa ran 
Stevens and in 
giving Mr. 
Hunt the cred- 
it of being 
the architect. 
It was built 
for Mrs. Fred- 
erick Stevens, 
now the Duch- 
ess Talley- 
rand-Perigaud, 
and the archi- 
tect is Mr. 
George Har- 
ney. Much of 
the fine old 
wood- w o r k 
used in the 
interior, by the 
way, was 

brought from 
Belgium by 
Mr. Harney 
himself, hav- 
ing been ob- 
tained by him 
from disman- 
tled monaste- 
ries and nun- 
neries. 



pointed out to us that the writer of the 
fth Avenue" in The Art Amateur last 



The au- 
tumn exhibi- 
tion of art 
needlework to 
be held under 
the auspices of 
" The Associ- 
ated Artists" 
promises to be 
extremely in- 
teresting. The 
various bran- 
ches of the So- 
ciety of Deco- 
rative Art 
throughout the 
country — es- 
pecially in 
Boston, Phila- 
delphia, Balti- 
more and Buf- 
falo—will alone 
make a rare 
display, if they 
do themselves 
justice. But the 
main interest, 
after all, will 
probably be 
found in the 
work of " The 
Associated Ar- 
tists " them- 
selves. " The 
Associated Ar- 
tists," it seems 
necessary to 
explain, are 
the little band 
of ladies, with 
Mrs. J. M. 
Wheeler as 
chief, whose 
headquarters 
are established 
at 1 1 5 East 
Twenty - third 
Street. 
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WHITE MARBLE PILASTER COVERED 
WITH TROPHIES OF ARMS AND FRUITS. 

IN THE SOUTH KENSINGTON MUSEUM. 



